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_ Made To Order for Exploitation by Warner Bros. 


Never Before A Frontier Epic Lik 
There Never Was A Star Like Cagn 


Pardner, you're in show business 
when you play ‘The Oklahoma Kid’. 
You’re staked to the richest claim 
that ever hit the screen. This calls for 
double six-shooter campaigning! ... 


Jack up your advertising budget. 
That's a must!...Spread publicity 
all over the land... Hit the wide 


open spaces with posters. 


Fan yore guns at all the ballyhoo 
and stunis you can! 


Ml 


e The Oklahoma Kid’ because.... 
ey To Play It! 


OKLAHOMA CELEBRATES 50th ANNIVERSARY 


WITH OPENING OF “THE OKLAHOMA KID 


Same Campaign Can Be Adapted For 


Broad Exploitation of Picture In 
Cities and Communities 


Never before has a picture had such timely 
promotion potentialities. Dig up local facts and 
dates to stage a "50th Anniversary Celebration” 
in your city, and you have the backbone of an 
extensive exploitation campaign for "The Okla- 
homa Kid.” 


Once the idea is launched by the Chamber of 
Commerce and gets endorsement of city and 
social leaders, you have the machinery for a 
campaign that should give your showing all the 
importance of a great civic event. 


Every business enterprise and individual hav- 
ing reached the fifty-year mark is a prospect for 
an active part in your campaign. 


This campaign calls for a Ball and Pageant, 
department store sales, street banners, coopera- 
tive advertising pages, feature stories, edi- 
torials, news items covering events of the day, 
golden wedding celebrations, theatre lobby and 
store displays of merchandise of 50 years ago 
and today, radio broadcasts, civic luncheons, 
and other events — all pointing to your showing 
of ‘'The Oklahoma Kid.” 
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MAKE “THE OKLAHOMA KID” TALK 


Local paper prints daily a scene from “The Oklahoma Kid” together with a box 
containing dialogue from the film. Contestants clip the lines of dialogue which Cag- 
ney is speaking in each scene and paste them underneath the appropriate photo. 
Those sending in correct answers receive guest tickets to your showing of “The 
Oklahoma Kid.” Order contoa: mats 502B —75c from Campaign Plan Editor. 


(First Day ) 
Enter ‘The Oklahoma Kid’ Contest Today 


DIALOGUE BOX 


Which one of the following lines is James 
Cagney speaking in today’s photo? 


1. “Because you've got fire and spirit. You've got a sparkle 


to you... I can see it in your eyes.” 
2. “Throw down your gun! Get up — turn around — and start 
movin’ !”’ 


3. “They’ve got you framed. You stick around here an’ de- 
pend on the law an’ you'll find yourself on the end of a 
rope.” 


- I'm on the side of 
the law this time . . . come along with me.”’ 


5. “I don’t like your face, an’ | don’t like your kind, McCord. 
So take this!’’ 


6. “Give this silver to McCord. Tell him it’s payment for our 
bet . . . and also tell him — he better spend it quick!”’ 

7. “The Cherokee Strip is opened! They changed the time. 
Hurry up or you'll lose your land!”’ 


8. “What's the idea? I haven't done anything except kill a 
bunch of rats — in self-defense — if you want to put it 
in law talk.” 


(Second Day ) 


(Third Day) 


What’s “The Kid” Telling the Judge? 


(Fourth Day ) (Fifth Day) 


Last Chance To Make “The Kid” Talk 


What’s Cagney Saying to Rosemary Lane? 


CORRECT ANSWERS 


First Day: “Throw down your gun! Get up! Turn around... Third Day: “This isn’t a stick-up, Hardwick . . . I’m on the 
and start movin’!’’ 


side of the law this time... Come along with me.”’ 
Second Day: ‘‘What's the idea? I haven't done anything ex- = 3 ae : 
cept kill a bunch of rats — in self-defense — Fourth Day: “Because you ve got fire and spirit. You've got 


if you want to put it in law talk!” a sparkle to you. . . I can see it in your eyes.” 


Fifth Day: “I don’t like your face, an’ I don't like your kind, 
McCord. So take this!’ 
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LOTS FOR SALE... 


COME AND GET IT! 


000 


Start Reaching for 


: 0000 
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THIS MAY LOOK TOUGH-BUT 
IT’S AN EASY FOTO oes eee | 


The “Land Rush” stunt for kids outlined on page 8, can also be used 
as a lure for adults. Perhaps some big real estate operator in 
town is about to open up a new bargain tract. Sell him the idea of 
booming it off with a real land rush. Have “The Oklahoma Kid” 
fire the starting gun, the signal to rush for the prize lots—not free 
ones, necessarily, but one or two at distinct bargain prices. 


PATRONS POSE AS “OKLAHOMA KID" 


Face of the giant standee of Cagney (see page 21) can be cut out, 
and hat attached with wires, allowing patrons to place their heads 
in and see how they look in mirror placed against wall. Large card 
carries this copy: “See how you look in the role of ‘The Oklahoma 


INU 


We print these pictures only to show you that it can 
be done. (Don’t ask for mats, one printing of these 
tough-looking mugs is enough!) You're offering a pair 
of ducats to every person whose tough-looking pic- 
ture appears in local cooperating newspaper. To get 
the idea started, pose a few “shells” and run it with 
lead story, printed below. Daily follow-up stories 
and pictures can be patterned along same style. 


Kid’ — then see James Cagney as ‘The Oklahoma Kid’. 


For a real eye-stopper, try the street bally illustrated above. Cutout 
blowup of still No. 415 is placed on truck with giant sign carrying 


JAMES CAGNEY . oH 
<QKLAHOMA KID" 7 


( KILLER, BANDIT, HEROIC LEGEND OF THE WEST... ¥) 
; KLE A HE Me Rlens SADDEST BADEN! it £3 


STRAND FRIDAY , 


oer 


as “THE 


billing. Announcer sells your show through P.A. system. 


STICK 
‘EM UP 
ALL OVER TOWN 


Illustrated at the right in reduced size 
is the Wanted Poster available as mats 
from Campaign Plan Editor. Actual 
size is 93/4x151/4. Order mat 503B—75c. 


This poster, together with two other 
units in this Campaign Plan—the Sun- 
day Feature (pages 12, 13) and a 5- 
column ad (see Ad Section)—can be 
used for a four-page tabloid to be 
made up locally—the poster for your 
front page, the Sunday feature for your 
center spread, and the 5-column ad for 
your back page together with play- 
dates and theatre imprint. 


Distribute tabloids in lobby, on street 
corners, at sporting arenas, barber 
shops, hotels, and insert in newspapers. 


bres who spend hours making 
faces at yourself in the mirror, 
now have a chance to turn your 
horror grimaces into prize win- 
ners. That is, if you will come 
out in the open and prove that 
you really look tough. 

It’s like this: the Strand The- 
atre thinks that James Cagney, 
well-known for his tough guy 
parts in the movies, is the tops 
in that line. Furthermore, the 
Strand management is willing to 
lay to it that they are 190 per- 
cent right. 


Tougher Than Cagney? Prove It 
And Win Guest Tickets To Strand 


All you tough-looking hom- 


can prove how tough they look. 
Tickets will admit the winners to 
see how tough Cagney looks and 
acts as a rough-ridin’, fast-shoot- 
in’ hombre in “The Oklahoma 
Kid” which opens at the Strand 
next Friday. 

All you have to do is make a 
tough-looking face at any cam- 
era, and turn the snapshot in to 
the Contest Editor of this news- 
paper. 

If you see your picture in this 
paper, you know you have been 
rewarded with the valuable du- 


The ‘bet is: backed: up bya: 
neat bundle of ducats which will 
be awarded in pairs to those who 


It’s very easy men! Step right 
up and look tough! 
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“PIONEER DAY’ 
A Citywide Promotion 


Play up the bigness and importance of “The 
Oklahoma Kid” by getting city officials, mer- 
chants and newspapers behind your cam- 
paign with a citywide “Pioneer Day” cele- 
bration. Here are a few suggestions. 


OFFICIAL PROCLAMATION: Sell the idea to your 
Chamber of Commerce and follow up with a procla- 
mation issued by Mayor. 


MERCHANTS COOPERATION: With this as a starting 
ground, you should be able to get cooperation from 
local merchants in neighborhood of theatre, who 
might see fit to transform their places of business into 
pioneer-style stores and cafes (see stills OK28, OK38 
for decorations). Other merchants feature “Then and 
Now” displays (see page 7). 

“PIONEER DAY BALL”: Can be held for local charity. 
Prizes awarded for best ‘pioneer’ costumes. Since 
proceeds go to charity, you should be able to get 
socialites to attend—this would get newspaper space. 
NEWSPAPER COOPERATION: When your entire cam- 


paign has been outlined, enlist support of local paper 
for news and editorial breaks. 
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“Covered Wagon” Bally 


Yes, you've used this one before, so 
no details are necessary. All you 
need is an old wagon which your 
artist can decorate to resemble the 
one shown in illustration at the 
right. Couple of men, dressed as 
‘pioneers’, drive it through streets. 


“The Kid’ Helps Women 


Men dressed as cowboys can be 
spotted in front of local stores where 
women do their marketing. They 
distribute paper bags, imprinted 
with your billing and playdates, in 
which shoppers can carry their par- 
cels. As cowboys hand women the 
bags, they say: “Compliments of 
‘The Oklahoma Kid’.” (Thanks, Les 
Pollack of Rochester, for the idea). 
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GIANT CUT-OUT DISPLAY FOR YOUR MARQUEE 


Painted in brilliant colors and properly lighted at night, the giant cutout figure of 
James Cagney, illustrated at the left, will do a real selling job out front. Cutout 
can be made from blowup of still No. JC Pub. A389 and braced by one-by-threes, 
raised up straight from sidewalk and held by wires from marquee. Or, reproduc- 
tion at the left can be placed directly in an effects projection machine, blown up 
and traced on compoboard. 


REACH FOR THE SKY! ITS A STICK-UP! 


Place a loudspeaker behind the standee of Cagney (see page 21). Attendant 
thru telephone hook-up says: “Stick ‘em up! For the thrill of your life, be sure to 
see me in the toughest role of my two-gun career—'The Oklahoma Kid’—coming 
to this theatre Friday.” During run, pull this stunt out front. 


YOUVE GOT SOMETHING HERE! 


“The Oklahoma Kid” is the toughest role Cagney has ever played on the screen. 
This forms the basis of a contest for the best gag lines telling how tough he is— 
you call them “Toughies.” For example: “He’s so tough he shaves with a blow 
torch!” “He’s so tough he chews rivets and spits battleships!” Guest tickets are 
awarded to best ones which can be displayed in your lobby, or used in ad copy. 


“Shoot” the Oklahoma Kid 


Newspaper announces in advance 
that gent dressed as “The Oklahoma 
Kid” will appear at various spots in 
town. Camera enthusiasts are in- 
vited to find him and snap his pic- 
ture, which is sent to paper. Best 
photos of “The Kid” get guest tickets. 


“Oklahoma Kid” Tells All 


Possibly there’s a localite who at 
one time lived in Oklahoma. Nick- 
name him “The Oklahoma Kid” and 
have him at your special Kid Mati- 
nee where all the kids in town can 
meet him. Radio and newspaper in- 
terviews can be arranged in which 
he tells about Oklahoma. If he’s an 
old-timer, he ought to be good for 
a talk about the land rush in ‘93. 


\litz 


Store and Lobby Co-op Suggestions 


The “Then And Now” angle offers unlimited possibilities for arranging displays in store 
windows and show cases in your lobby. A few suggestions follow: Stills are available 
from Campaign Plan Editor at 10c each: 


TRAVEL AGENCIES: Bus, railroad, and airline offices can work up displays contrasting the old 
methods of travel with the new. (Order stills OK16, OK17, OK27). 


ELECTRIC APPLIANCE STORES compare the new methods of lighting with the pioneer oil lamps. 
(Order stills OK56, OK68, OK92). 


WOMEN’S SHOPS compare the styles of the gay 90’s with those of today—perhaps in a fashion show 
at your theatre. (Order stills OK3, OK14, OK57, OK78, OK91, OK95). 


DEPARTMENT STORES feature tableware, china, and furniture used in the pioneer homes. 


GROCERS: Feature old-fashioned recipes—to be made with modern ingredients. Possibly prize recipe 
contest for dishes grandma used to make. 


JEWELERS: A display of watches, lockets, chatelaines, which were used in the Gay Nineties, and are 
now back in style. 


BEAUTY SHOP show the ‘Hair Up’ style coiffure as a direct descendant of the style that prevailed in 
the Nineties. (RL247, RL248). 
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QUIZ 


FOR SCHOOLS 


This test for students in 
American history and geog- 
raphy should appeal to 
teachers and get you school 
cooperation. Print it up on 
heralds and distribute in 
classrooms. Prizes go to stu- 
dents who get the best score. 
Correct answers appear in 
parentheses: 


1. In what year was Oklahoma 
admitted to the Union? How many 
states had been admitted pre- 
viously? Who was President of 
the U.S. at the time? (1907; 45; 
Theodore Roosevelt). 


2. What is now the capital of 
Oklahoma? Name two other prin- 
cipal cities. (Oklahoma City; 
Muskogee, Guthrie, Shawnee, 
Enid, Ardmore, McAllester, 
Chickasha). 


3. What is the meaning of the 
term “sooner”? (Anyone who 
claimed land before the official 
opening of the territory). 


4. To what country did the ter- 
ritory of Oklahoma belong in 
1800? When, and by what treaty, 
was it ceded to the U.S.? (France; 
1803, by the Louisiana Pur- 
chase). 


5. What President of the U.S. is- 
sued a proclamation opening up 
the Cherokee Strip in Oklahoma 
to the white people? (Grover 
Cleveland in 1893). 


6. What is the derivation of the 
word ‘Oklahoma’? (From Choc- 
taw Indian word meaning “the 
red people’). 


7. What city in Oklahoma is com- 
monly known as the “oil capital’? 


(Tulsa). 


8. What recent famous American 
humorist was born in Claremore, 
Oklahoma? (Will Rogers). 


9. Define each of the following: 
Big Muddy; cayoodling; grub 
stake; dogie; eat dust; tin ‘horn: 
blizzard feathers. (Mississippi 
River; raising a fuss; money to 
buy food; young steer; ride 
herd; cheap; city clothes). 


10. What famous actor portrays 
the role of “The Oklahoma Kid” 
in the film of that name coming 
to the Strand Theatre Friday? 
(James Cagney). 


3 ESSAY SUBJECTS 


This picture affords many 
opportunities for essay 
contests to be conducted 
in schools. 


(1) History students vie 
for prizes on basis of best 
paper on the part played 
by Oklahoma in the devel- 
opment of the West. 


(2) English classes could 
be assigned to write a 
critical review. 


(3) Classes in social sci- 
ence deal with the social 
factors in the film—lynch- 
ing, mob rule, law and 
order, etc. 


You Must Have A Parade! 


Kids dress in their cowboy outfits and parade through 
town carrying banners and posters plugging your 
showing. Get school band, American Legion Band, 
Boy Scouts to mareh. Best cowboy is named “Okla- 


homa Kid.”” Award prizes for best costumes. 


MAT FOR COLORING CONTEST 


Can be printed in your theatre program for general distribution, or on special giveaway for distribution in 
classrooms and in stores near schools. Order mat 302—45c from Warner Bros. Campaign Plan Editor. 


ee nn 
Boom!=A Land Rush! 


A treasure hunt for kids in public park Saturday 
before your show opens. Local paper can be tied in 
by printing certificate of entry which kids must clip 
and present at starting place. At given Signal, the 
kids rush for a certain part of the park already 
marked off. Here they find numbered stakes which 
kids ‘grab’ and bring to theatre, where those holding 


lucky numbers are awarded prizes and free tickets. 


“NATURALS” | 


CHECK THEM 


MODEL CONTEST 


Interest kids in constructing 
a miniature stage coach sim- 
ilar to ones shown in the 
film (see still OK16). Can be 
run in cooperation with 
newspaper, schools, or Boy 
Scout group. Prizes are 
awarded to the best ones, 
which can be displayed in 
your lobby. The widespread 
popularity of model-building 
contests has been proven in 
all communities by the cir- 
culation of model-building 
magazines, therefore this 
idea should also appeal to 
adults as well. 


ADDRESS STUDENTS 


Teachers, Principals and 
heads of study groups can 
cooperate in arranging to 
have speakers address 
school assemblies, lunche- 
ons, and meetings on the col- 
orful background of “The 
Oklahoma Kid”. .. the part it 
played in the building of a 
mighty country and its place 
in history. Full page feature 
story on center spread and 
other pages of publicity sec- 
tion of this pressbook supply 
the necessary material. 


SPECIAL DELIVERY 


Arrange with school authori- 
ties to have classes attend 
your special Kid Matinee in 
a body. Kids can be trans- 
ported to theatre in covered 
wagon bannered with pic- 
ture’s playdates (see illus- 
tration on page 7), 


A TREAT FOR KIDS 


E. Brien, Manager of the 
Prince Theatre, Ambridge, 
Pa., gave ice cream cones 
to the kids who told the most 
people about his show... 
all the kids got the cones at 
a special matinee party. 
How about giving it a try? 


° SCHOOL ITEMS 


(1) Supply school pa- 
pers with scene mats, 
publicity stories, and ads. 


(2) Also mat of the col- 
Oring contest shown on 
this page. 

(3) Post notices and still 
display cards on bulletin 
boards. 


(4) Distribute napkins 
and heralds in schoc]l 
cafeterias. 


(5) Bookmarks, made 
locally from one-column 
ad can be distributed in 
libraries and on class- 
room desks. 


display idea 


eee aan 


“SEE” DISPLAY SELLS ACTION 


The illustration at the right shows how action stills and 
copy can be combined to make an attractive display 
board for your lobby and front. Real guns can be mounted 
on the display, or, your artist can create the desired effect 
with cutouts. Head of James Cagney can be made from 
blowup of still No. OK414X. Also order stills OK90, OK356, 


OK379X, OKL37 trom Warner Bros. Campaign Plan Editor | 


—40c for set of 5, or 10c each. Or mount 11x14’s and 22x28’s. 
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3 UNITS FOR LOBBY SETPIECE 


The lobby display illustrated below is composed of three 
units: 

l. The life-size standee of Cagney (see page 21). 

2. A giant map of Oklahoma. 

3. A scroll carrying the official proclamation issued 

by Grover Cleveland in 1893. 

Size of the setpiece is determined by the standee of Cag- 
ney. Map and scroll can easily be constructed by your 
artist. Map has various colors — for rivers, mountains, 
counties, etc. Action scenes from the film can be mounted 
on map with colored lights behind flashing on and off. 
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OKLAHOMA KID” 


THE TOUGHEST ROLE OF HIS TWO-GUN CAREER 
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Your Publicity Build-up Begins on Next Mats of photos and type FREE to newspapers on request 


from editors. Write to Warner Bros. Campaign Plan Editor. 


Page with the 6-Day Picture Story Strip Daily installments appear on bottom of succeeding pages. 
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ADVANCE PUBLICITY —‘THE OKLAHOMA KID” 


(Lead ) 


Cagney As ‘The Oklahoma Kid’ 
Film Cavalcade Of The West 


Hollywood’s Top Trigger Man In One Of Year’s 
Largest Screen Productions With Cast Of Over 
3,000 People; Depicts America’s Westward March 


An action-packed drama of America’s great westward surge, ‘“The Oklahoma Kid,” 
with James Cagney as the title character, has been scheduled as the next feature attraction 
at the Strand Theatre starting Friday. A stirring cavalcade of the opening of the great 
southwest, it is one of the year’s largest productions, and numbers over 3,000 people in its 


huge outdoor scenes, besides the 
featured cast which includes 
Humphrey Bogart, Rosemary 
Lane, and many other noted 
players. 


Though he wears the som- 
brero, buckskin jacket and high- 
heeled riding boots of the fron- 
tier gun-fighter of the nineteenth 
century, though he carries a 
brace of old Colt six-shooters on 
his hips instead of a modern au- 
tomatic in a_ shoulder hoster, 
though he discloses that he is a 
real hell-for-leather horseman, 
Cagney is fundamentally the 
same sort of fellow as thrilled 
audiences in such memorable 
productions as “Angels With 
Dirty Faces,” “G-Men” and 
“Public Enemy.” 

In two of the productions men- 
tioned, it will be recalled, Cag- 
ney was outside the pale of the 
law, and in the other he was a 
vigorous agent of law enforce- 
ment. The comparison is inter- 
esting because in “The Okla- 
homa Kid’’ he is depicted as al- 
ternately on both sides of the 
fence. 

At the outset of the story he 
is a bandit but not just a con- 
scienceless robber and killer. He 
is an adventurous youth who has 
become a sort of Robin Hood of 
the Southwest. Eventually he is, 
in effect, enlisted on the side of 
law and order, although he has 
really taken the law into his own 
hands. However, he performs a 
necessary service of public ven- 
geance so bravely and so com- 
pletely that he is forgiven all his 
past misdeeds. 


Rosemary Lane, lovely and vi- 


vacious brunette, plays the ro- | 


mantic lead opposite Cagney— 
and it is no milk-and-sugar hero- 
ine that this flashing-eyed mem- 
ber of the acting Lane family 
plays—but a real girl of the old 
West. Humphrey Bogart, ace 
bad man, furthers his screen rep- 
utation, playing the leader of a 
band of “Sooners” who are real- 
ly a gang of treacherous gunmen. 
In the story he is a deadly foe 
of the “Oklahoma Kid.” Among 
the many stirring scenes in “The 


Oklahoma Kid” is the land rush 


‘ 


Mat 210—30c 


HE'S NO ANGEL — James Cagney, as "The Oklahoma Kid," follows up his 
award-winning performance in “Angels With Dirty Faces," with an equally 
great portrayal of one of the West's most famed characters. 
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with which the picture opens. 
Land-hungry pioneers are lined 
up for miles waiting for the Fed- 
eral Troops to give the signal 
that the new territory in Okla- 
homa is opened for settlement. 
They camp for the night, and to 
wile away the hours ‘they have 
a big square dance, a huge color- 
ful scene that will cause the 
years to roll back for many folks. 

Other members of the cast be- 


sides Cagney and Bogart and 
Miss Lane, include Donald Crisp, 
Harvey Stephens, Hugh Sothern, 
Charles Middleton, Edward Paw- 
ley, Ward Bond, Lew Harvey, 
John Miljan and Trevor Bardette. 
The production was directed 
by Lloyd Bacon from a screen 
play based by Warren Duff, Rob- 
ert Buckner and Edward E. Para- 
more on an original story by 
Paramore and Wally Klein. 
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NOTE: The items below may be used to make up a guest 
column in local daily; or as fillers as part of a column; 
or as separate spot news releases. 


Actual participants in the stirring Oklahoma land rush of September 
16, 1893, which is depicted in spectacular fashion in the film "The 
Oklahoma Kid," were Hugh Sothern and Al Jennings. Both have 
parts in the picture and Jennings also acted as technical director. 


* * * * 


James Cagney, playing his first role as a western bad man, in "The 
Oklahoma Kid," spent nearly all of his spare time weeks ahead and 
during production, shooting at a target with the twin. six-shooters 
he uses in the picture. These old-fashioned—but very lethal weap- 
ons are purported to have been the favorite ones of the notorious 
"Billy, the Kid." 


* * * * 


That popular slogan "Pardon My Dust'' which collegiate youngsters 
are fond of painting on the backs of their flivvers, is not a product 
of the twentieth century, but dates back to the 1880's, the Warner 
Bros. Studio research department recently discovered. The slogan 
first appeared on the backs of prairie schooners taking part in the 
Oklahoma land rushes. It really meant something then! 


* * * * 


After playing his first role as a western outlaw in "The Oklahoma 
Kid," James Cagney thinks he has discovered the reason why so 
many of the gunmen of the wild west were so quick to fight. His 
theory is that it was because their feet always hurt. Says Cagney: 
“After a few days of walking around in cowboy boots with high, 
sloping heels | began to see some reason for all that shooting." 


* * * * 


“Bullet snoopers'’ was the unique name given to two property men 
during the production of "The Oklahoma Kid." Their exclusive job 
was to examine each cylinder of the eighty-five Colt pistols used in 
the gun-fighting scenes, and to make sure that only those actors 
who were to fire their weapons had any cartridges in them, and that 
those cartridges were all blanks. 


- * * * 


Two historic stage coaches make their appearance in "The Oklahoma 
Kid," the stirring cavalcade of the Southwest, starring James Cagney. 
One of these was the old coach that ran between Marysville and 
Eureka, California, in the 1880's. The other, discovered in an old 
shed in Nebraska, used to rumble over the original trail between 


Omaha and North Platte, Nebraska. 


* * * * 


When Rosemary Lane was taken to the Hudkins stable to pick out 
the horse she would ride in "The Oklahoma Kid,’ she had only one 
stipulation to make. She asked for a horse who liked his carrots 
boiled. Said she: "Il never could eat raw carrots, and | think I'd get 
along best with a horse that felt the same way about it." 


* * * * 


The shoulder holster is not the invention of modern gangsters or 
officers of the police, according to Al Jennings, notorious old-time 
bandit who served as technical adviser for "The Oklahoma Kid." 
During his career outside the law during the 1880's and 90's Jen- 
nings wore just such a holster when he didn't want it known that 


he was armed. 
* * * * 


The silver dollars which figure so largely in the picture "The Okla- 
homa Kid" aren't real. That would be against all principles of movie 
production. But each “dollar"—made of aluminum composition— 
was worth three cents, and that figure multiplied by the thousands 
of coins used in the film, added up to quite a tidy figure, and 
necessitated the use of a guard to make sure that the "dollars'' 
were all handed in at the end of each day. 


* * « * 


A recent addition to James Cagney's collection of rare and historical 
firearms was the Colt .45 Frontier model six-shooter that Al Jen- 
nings carried all through his career as a bandit of the old Oklahoma 
Territory days. Jennings, who appears with Cagney in "The Okla- 
homa Kid," made him a present of the gun. 


“THE OKLAHOMA KID” 


for law and order in the 


town of Tulsa. 
Hardwick (Donald Crisp) and _ his pretty 


DAILY PICTURE STORY — FIRST DAY 


JAMES CAGNE Yas “THE OKLAHOMA KID” 


PRESIDENT CLEVELAND in 1893 — though personally opposed to the open- 
ing of Oklahoma Territory, because he believes it unfair to the Indians — finally 


(James Cagney) — a notorious young outlaw — the 
black-sheep son of John Kincaid — who with his other son, Ned, is fighting 
John Kincaid and Ned meet Judge 
daughter, Jane (Rosemary Lane). 


[10] 


A Warner Bros. Picture — with Hum- 
phrey Bogart and Rosemary Lane — 
COMING reesei kc ith 5 Sack ux 


concedes to the will of the people, and sets aside for White settlement the 
Cherokee Strip, comprising six million acres of the richest farming lands. 


Bags of money to pay the Indians for their lands, are loaded on the stage by 
the government men — while in the background, and pretending to be in symi- 
pathy with the cause, lurks Whip McCord (Humphrey Bogart) — rival bad 
man. He collects his gang and robs the stage. (Continued tomorrow) 


“PUT 'EM UP AND KEEP 'EM UP!" — James 
brawling West, pitching bullets at America's o 
produced by Warner Bros. with a cast of thou 


ADVANCE PUBLICITY —‘“‘THE OKLAHOMA KID” 
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(Feature Story) 


Cagney, as "The Oklahoma Kid," 
utlaws in this stirring saga of frontier days. "The Oklahoma Kid," 
sands, will be the next feature attraction at the Strand Theatre. 


Mat 301—45c 


brings Tommy-gun action to the 


Cagney Conquers The West! 


Masters All Arts Of Banditry, 1893 Style, 
For Toughest Role Of His Fighting Career 


Mastering outlawry of the old-fashioned kind, the kind where men wore a Colt six- 


shooter on either hip and always gave a sucker a b 
spare time for many weeks before he began work 


ture, “The Oklahoma Kid,” 


The red-head, by his own con- 
fession, had to start at scratch, 
for the art of outlawry, 1893 
style, has very little in common 
with the technique of modern 
gangsters. 

In “The Oklahoma Kid" Jim- 
my is a gangster, an outlaw, 
again. But instead of riding in 
a high-powered, bullet-proof lim- 
ousine, he straddles a horse. And 
instead of dressing in _ finely 
tailored, choice fabric clothes, he 
wears rough frontier outfits. 

His weapons, instead of being 
concealed in shoulder holsters or 
tucked away in violin cases, are 
prominently displayed on either 
hip. And instead of being vicious- 
looking automatics they are 
bone-handled, single action fron- 
tier model six-guns. 

The metamorphosis meant 
work, and plenty of it, for James 
Cagney, cinema _ gangster su- 
preme. 

He started learning to be an 
old-time bad man the moment he 
returned from a_ vacation on 


his Martha’s Vineyard, Mass., 


summer home. He started by vis-. 


iting the stables of Ab and Clyde 
Hudkins, which lie just across 
Los Angeles River bed from the 
Warner Bros. Studio. He select- 
ed a horse, neither gentle nor 
highly-spirited but something 
midway between the two ex- 


tremes, Whizzer by name. 

By the time the picture was 
ready to go into actual produc- 
tion, Cagney had mastered a lot 
of horsemanship tricks he never 
knew exicted. He rode all morn- 
ing, every day, for several weeks, 
Practicing flying mounts, skid- 
ding stops and just plain gallop- 
ing. He worked under the 
watchful eye and skillful instruc- 
tion of Toddy Parks, one of the 
best stunt riders west, or, for 
that matter, east, of the Missis- 
sippl. 

Afternoons, evenings and, in 
fact, whenever he had a moment 
to spare from tests, wardrobe fit- 
tings, makeup experiments, script 
conferences and the thousand 
and one other odd jobs that oc- 
cupy a star about to start a pic- 
ture, he spent in company with 
George Agee, famous old western 
gun-fighter, who taught him 
things like the “Mormon roll,” a 
peculiar draw wherein the weap- 
ons are jerked from their holsters 
by the fore-fingers and spun for- 
ward into a shooting position, 
the advantage being that the sin- 
gle-action guns could be cocked 
with the thumbs as they spun. It 
seems that this procedure, much 
preferred by the old-time gun- 
fighters, saved that infinitesimal 


reak, took up a lot of James Cagney’s 
in his latest Warner Bros. starring pic- 
which opens Friday at the Strand Theatre. 


fraction of a second so important 
in beating the other fellow to the 
all-important draw. 

Most important of all in the 
program of western education, 
according to Cagney, was the 
business of learning to wear the 
costumes and accoutrements of 
the cowboy. 

“I had to really study it,”” the 
red-head declared. ‘‘I had to 
learn how to walk without self- 
consciousness in the high-heeled 
boots that are part of the cos- 
tume. At first I found they threw 
me all out of alignment, but | 
discovered that they were quite 
comfortable after getting accus- 
tomed to them. 

“The tight-fitting trousers at 
first were awkward,” he explain- 
ed, “and I found myself ducking 
when I mistook the broad brim 
of my hat for something falling 
out of the sky. 

“Most awkward of all, though, 
were the six-shooters on my hips. 
It took me all of three weeks of 
constant wearing to get used to 
them. Every time I sat down 
I'd sit on the guns and look silly. 
But I learned, through practice, 
that a gentle shift of the hips, 
something like a modified hula 
dance, would shift the guns to 
any desired position.” 


CAST of CHARACTERS 
JAMES CAGNEY as Jim Kincaid... 'THE OKLAHOMA KID' 


HUMPrREY BOGART as). ee eS Whip McCord 
ROSEMARY ANE as 2550, oe cue eae eS Jane Hardwick 
DONALD CRISP “agi sc. ee eae Judge Hardwick 
rlatvey ShOPR@NS AS200 ij c.e e ecr eae ee Ned Kincaid 
Plugh Sothern as,.0°5 2603 ee ee eee John Kincaid 
Charles: Middleton -as!8..0 0 ee Be re Alec Martin 
PUMara Pawiayes socio ee a ee aie Doolin 


Ward Bond as 


ting: Baten ‘aeeet ceo. |, cr ieee ete 


Joe Devlin as 


Cavalrymen, Cattlemen, Farmers, Mexican Peons, Outlaws, 
Professional Riders, Stunt Men and Thousands of Others. 


CAGNEY SINGS: 
"IT Don't Want To Play In Your Yard" 
“Duermes El Nino" (A Spanish Lullaby) 


PRODUCTION STAFF 


ePOetR a by. ee a ee ts Nga a LLOYD BACON 


sensor: Play: bys 0th ce ame tate Warren Duff 
Robert Buckner 
Edward E. Paramore 


From: an Original Story iby.2..2000 5 ee eS Edward E. Paramore 
Wally Klein 
PHOfegrApNYy by kc soos co eae James Wong Howe, A.S.C. 
POE OMOEIOe eee. Pee PRA idea rea cere ease Esdras Hartley 
Gouna bye ts. RARE Ne Bhs ee Ta cy Stanley Jones 
Pal: Bawichake se yr sex bak orga pO i, grees a Owen Marks 
OWA OY nest Sok Rl Ae Orry-Kelly 
Musca Ditenton ic ee ere 8 Leo F. Forbstein 
ie ote ate ie Me ye ee Max Steiner 
Orchestral Arrangement by... cece coc cosceeeseeeeeece. Hugo Friedhofer 


Adolph Deutsch 
A WARNER BROS. PICTURE 


STORY SYNOPSIS 


(NOT FOR PUBLICATION). Lifted from the pages of American history 
when the Government. opened up new territory in Oklahoma in 1893, is 
the story of the land-hungry pioneers who rushed in. Among them are 
Judge Hardwick (Donald Crisp), his daughter Jane (Rosemary Lane), 
John Kincaid (Hugh Sothern} and his son Ned (Harvey Stephens). 
But a gang of lawless gamblers, led by Whip McCord (Humphrey 
Bogart) have beaten them to their. chosen site, and rather than delay 
things by a lawsuit, Kincaid compromises by granting them the gambling 
concession in the town-to-be. The settlement springs up almost over- 
night, with lawlessness the rule. In order to stop Kincaid from interfer- 
ing, McCord has him framed on a false murder charge. The Oklahoma 
Kid (James Cagney), bandit hero of the southwest, rushes to the scene. 
He meets Jane and confesses to her that he is Kincaid's son—the 
black sheep of the family. He goes to the jail to help his father 
escape, but Kincaid refuses. Shortly afterward, McCord's gang breaks 
in the jail and lynches the old man. The Kid swears revenge, and in 
hand4o-hand encounters, kills each of his father's murderers. The cli- 
max comes when he clashes with McCord, and they shoot it out in the 
barroom. Ned is killed in the fray. The "Kid" promises to carry on the 
work of his father — with the help and love of Jane. 


Running Time — 80 minutes 


DAILY PICTURE STORY — SECOND DAY 


JAMES CAGNEY as “THE OKLAHOMA KID” 


A Warner Bros. Picture — with Hum- 
phrey Bogart and Rosemary Lane — 
COMM GidlOr ees eth tes Beh tar 


THE STORY THUS FAR: At the opening of the Cherokee Strip for settlement 
the money for the Indians is loaded on a stage which Whip McCord plots to rob. 


Forces for law and order are Judge Hardwick and his daughter Jane; John Kin- 
caid and his son Ned. His other son is the notorious “Oklahoma Kid,” outlaw. 


WHIP McCORD (Humphrey Bogart) robs the stage of the Indians’ money — 
but “The Oklahoma Kid” (James Cagney) shoots up the gang — takes the money 
himself — hides it and swaggers off. Whip McCord stakes off his claim before 
the territory is opened. John and Ned Kincaid are forced to eoncede to him. 


ae 


In exchange for the right to stake off a claim, they grant McCord gambling and 
vice concessions. Ned Kincaid reluctantly introduces Jane (Rosemary Lane) to 
“The Oklahoma Kid” but does not tell her that the Kid is his brother. Jane 
likes the Kid on sight. (Continued tomorrow) 
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ADVANCE PUBLICITY —‘“THE OKLAHOMA KID” 
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FIGHTS AND KILLINGS stud the story of the West's great land rush. Here 
James Cagney and Humphrey Bogart settle their feud by the only law they 
know, in a scene from "The Oklahoma Kid," coming Friday to the Strand. 


Humphrey Bogart’s Shiner 
Blooms While He Sleeps 


Humphrey Bogart telephoned the Warner Bros. Studio 
publicity department one morning while he was working in 


“The Oklahoma Kid,’’ which comes to the Strand Theatre 


next Friday. 


“Say,” he said, “‘you probably don't know it, but | 


owe you guys an apology. 
““Yes?’’ said the young press 
agent who answered the phone. 


“Don't yes me,” growled the 
screen villain. “I said | owe you 
guys an apology.” 

“Well, that’s fine,” agreed the 
p.a. “It isn’t often that we re- 
ceive an apology from a player 
this early in the morning.” 


“I’ve done you an injustice,” 
continued Bogart, “‘You know 
I've been doing a rough and 
tumble fight scene with Jim Cag- 
ney for ‘The Oklahoma Kid’ the 


last three or four days.” 
“That's right.” 
“Well, this morning bright and 


early I turned on the radio to 
listen to my favorite news broad- 


cast. What do you think | 
heard?” 

“I can’t imagine,” said the 
p.a. 


“This is what I heard, right on 
my favorite news broadcast: 
“Humphrey Bogart, the very 
mean screen meanie, has a black 
eye today. He’s been fighting, 
for the benefit of the silver 
screen, the last three days with 
Jim Cagney.’ Maybe those 


aren't the exact words, but 
they’re close enough. 


“Well, I was pretty sore about 
that and | expressed myself to 
my wife in pretty rough terms 
about publicity departments that 
put out stuff about black eyes 
when one doesn’t have one. 


“Mrs. Bogart didn’t say a 
thing until I had finished, which 
was quite a while. Then she 
smiled at me and said: ‘By the 
way, Bogey, have you looked at 
yourself in the mirror this morn- 
ing?’ 

“I said: ‘No, I haven't. Why?’ 

“She said: ‘I think you ought 
to take a look at yourself,’ just 


like that. 

“Well, that get me pretty puz- 
zled so I decided to take her ad- 
vice. | walked into the bathroom 
and turned on the light and look- 
ed into the mirror. 


“Boys, I got to hand it to 
you. You must be mind:readers 
or mental telepathists or some- 
thing. Anyhow, I got to hand it 
to you. 

“I've got the loveliest shiner 
on my right eye you ever saw.” 


JAMES CAGNEY as “THE OKLAHOMA KID” 


THE STORY THUS FAR: At opening of Cherokee Strip, 
Indians’ money from stage; Oklahoma Kid shoots up McC 


ment. The Kid amazes pretty 
her the key to the room he has 


CAGNEY I$ RINGER 
FOR “BILLY THE KID’ 
— SAY OLD TIMERS 


Jimmy Cagney in his role as 


“The Oklahoma Kid’ in the 
Warner Bros. picture of that 
name, coming to the Strand 


Theatre, looks exactly like the 
only known tintype of William 
Bonney, better known under his 
nickname of Billy the Kid. 

William Bonney, like James 
Cagney, was born in New York 
City and never began to handle 
firearms until he came west. Like 
James Cagney, Bonney was good 
to his family but could be plenty 
tough on occasion. 

Billy the Kid began his career 
as killer by shooting a blacksmith 
who had insulted his mother, and 
most of the deadly gunfights in 
which he participated in his ear- 
lier outlaw career were on the 
side of underdogs, men who were 
being abused by the greedy com- 
batants in the Lincoln County, 
New Mexico, cattle wars. Billy 
the Kid, like the “Oklahoma 
Kid” of the Cagney picture, was 
famous for robbing those who 
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Rosemary LANE — James CAGNEY 


had wealth and sharing portions 
of the proceeds with the poor 
families in that section of New 
Mexico. 

His depredations and his dis- 
regard for life finally reached 
the stage where every man’s 
hand was against Billy the Kid, 
and he finally was shot to death. 

Tex Cooper, old time Okla- 
homa marshal; Al Jennings, a 
frontier bank robber who was 
captured by a posse, jailed for 
life, released on presidential par- 
don, and who thereupon turned 
reformer, who worked in ‘The 
Oklahoma Kid,” remarked the 
striking resemblance between 
Cagney and the only pictorial 
record of William Bonney. 
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THE LANE THAT TURNED is dark-eyed Rosemary of the acting Lane family. 
In "The Oklahoma Kid," which comes to the Strand Friday, she has her first 
outdoor role as the pioneer-girl sweetheart of Jimmy Cagney. 


Rosemary Lane’s Ability As 
Outdoor Girl Wins Her Role 


When it came time to pick out a leading woman for 


Jimmy Cagney’s first venture j 


nto outdoor action-drama— 


“The Oklahoma Kid,” the Warner Bros. picture opening 
this Friday at the Strand Theatre — the actress had to 


meet a lot of specifications. 


She had to be able to ride 
well. Rosemary Lane could ride 
well. So could Olivia de Havil- 
land, but Olivia was riding in 
“Dodge City” with Errol Flynn. 
So could Bette Davis, but Bette 
was riding her own thorough- 
bred in “Dark Victory.” So 
could Rosemary's sister, Priscilla 
Lane, but Priscilla was in “Yes, 
My Darling Daughter,” with Jeff- 
rey Lynn. 

But Mr. Cagney’s leading 
woman also had to be one who 
would not be disconcerted by 
gunfire. 

Rosemary remembered that 
she had shot .22’s at targets, for 
fun, and didn’t think she would 
mind the sound of the bullets 
when Cagney, Humphrey Bo- 
gart, and sundry others would be 
firing the necessary salvos at 
each other in ‘The Oklahoma 
Kid.” 

But Mr. Cagney’s leading 
woman also needed to have a 
singing voice. 

Rosemary Lane possessed a 
singing voice that had charmed 
the ballrooms of the country 


while she traveled as featured 
singer with Fred Waring’s Penn- 
sylvanians. She had already war- 
bled in the films, “Varsity Show,” 
with Dick Powell; “Gold Dig- 
gers in Paris’’ with Rudy Vallee; 
and in “Four Daughters.” 

But, in addition to riding, 
shooting and singing, Mr. Cag- 
ney’s leading woman had to 
know how to do square dances. 
She also had to know how to 
hitch a horse, drive a buckboard, 
wrap a bandage, attend a gar- 
den, recite homestead law, and 
remember something from the 
timetables of the Chicago, Rock 
Island and Pacific Railroad. Rose- 
mary Lane, who not many years 
before had been a schoolgirl in 
Indianola, Ia., scheming to get to 
Chicago for a trip, could do all 
the things mentioned. 

All these things pleased War- 
ner Bros. mightily for Cagney’s 
leading woman. 

But how about Cagney? 

Well, Mr. Cagney needed only 
a first look at Rosemary Lane to 
say that she was swell. 


DAILY PICTURE STORY — THIRD DAY 


THE OKLAHOMA KID (James Cagney) wakens crowd asleep on hotel room 
floor by shouting that the big land rush has begun. They leave in wild excite- 
Jane Hardwick (Rosemary Lane) by presenting 
tricked the claim rushers out of. At the appoint- 


Whip McCord robs 
ord gang and takes 
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the cash himself. Judge Hardwick an 
rush starts, fail to get hotel rooms. 


ed hour the gun is fired and the 
Strip to stake their claims. 
leads in fleecing the newco 
caid and his son Ned, an 


A Warner Bros. Picture — with Hum- 
phrey Bogart and Rosemary Lane — 
CO WO race ey, Pe ee 


d his daughter Jane, in Tulsa before the 
The Oklahoma Kid aids them. 


‘Sooners’ frantically rush to the Cherokee 
Tulsa is wide open and the villainous Whip McCord 
mers in his gambling houses and dance halls. Kin- 
d Hardwick, represent law. 


(Continued tomorrow) 


ADVANCE PUBLICITY —‘THE OKLAHOMA KID” 


(Feature Story) 


‘Human Motives Guide Film 
Bad Men’—Says Jimmy Cagney 


In Which The Firm-Chinned Redhead 
Explains Role As “The Oklahoma Kid” 


By George K. Shaffer 


There is a good reason for everything that succeeds, and Jimmy Cagney feels sure 
there are very good reasons for the success of film actors who have held a time-tried prom- 
inence as bad men. Watch such men, says Cagney, and you will see that they hide the bad- 
ness behind the way they humanize the motives that direct the roles they play. 


JIMMY CAGNEY GETS 
NUDGED BY HORSE, 
0 A STAR IS BORN 


A studio prepares to film a 
picture requiring a number of 
horses. The studio ‘animal man” 
—the fellow who handles all ani-- 
mal casting—contacts the Hud-. 
kins stable, just outside Los An- 
geles. 

““We need forty head of horses 
at the Iverson Ranch at Chats- 
worth at 7 o'clock tomorrow 


NO LOVE IN LIFE 
UF SCREEN HEAVY 
BEMOANS BOGART 


A movie meanie can have no 
more love life than a_ polyp, 
grumbled Humphrey Bogart from 
between the curly side-burns of 
his makeup for ‘The Oklahoma 
Kid,’’ his latest Warner Bros. 
picture, which opens next Fri- 
day at the Strand Theatre. 

“I go through most of my 
roles without benefit of clergy, 


without wife, sweetheart or sym- 
pathetic female of any kind,” he 
said. “‘It ain’t natural, to use the 
vernacular of my last picture, 
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HUMPHREY BOGART 
Featured in "The Oklahoma Kid," 


which comes to the Strand Friday. 


and it ain’t fun. All outlaws have 
wives or molls or kindly old 
mothers. 

“But not the screen heavy. He 
and the polyp can have no ro- 
mance, innocent or otherwise.” 

Bogart admits that all he 
knows about the love life of the 
polyp is what he learned from 
Robert Benchley’s lecture on the 
matter in a short feature some 
years ago. 

“Somebody has ruled that 
screen heavies must stay single 
so far as their pictures are con- 
cerned,” he concluded. “So 
movie kisses and all such are us- 
ually denied me. 

“Why don’t they try this treat- 
ment on Wayne Morris?” 


‘Bogie’ Started Young 


Of all the actors who played 
frontier characters in ‘The Okla- 
homa Kid,” only two, Charles 
Middleton and Humphrey Bogart, 
were ever actually shot. Middle. 
ton got his wound working in an 
old-time ‘“‘Western,” and Bogart 
got his when, as a youngster, he 
and another boy were playing 
“cops and robbers’ with a gun. 


The firm-chinned redhead 
never thinks of himself, in his 
roles, as a deliberate evildoer. 
And neither, he thinks, do Basil 
Rathbone, Humphrey Bogart, 
Charlie Bickford, John Miljan, 
Brian Donlevy, Barry Fitzgerald, 
or other such stalwarts of the 
Lost Cause of Deviltry. 

To Jimmy, it is a case of an 
actor thoroughly adjusting his 
mental and emotional processes 
to the moods and traits of the 
character he plays. Cagney con- 
siders that it is natural for any 
man to build up all the self-justi- 
fication at his command. When 
he does so, Cagney feels, the ac- 
tor-villain presents a double- 
faced picture: villain to the au- 
dience; perfectly natural and un- 
derstandable fellow to himself. 

All of Cagney’s album of mo- 
tion picture tough guys have 
thrust a human side foremost 
toward his audiences in this man- 
ner. 

Whether Jimmy’s characteriza- 
tions have been lone wolf gang- 
sters of the metropolitan jungles, 
like Rocky Sullivan in “Angels 
With Dirty Faces,’ or whether 
they have been rowdy and over- 
assertive young sprouts, such as 
those of his service roles in 
“Here Comes the Navy” and 
“Devil Dogs of the Air,” or a 
loose-footed and loose-hearted 
black sheep of the frontier as he 
plays in Warner Bros.’ ‘The 
Oklahoma Kid” opening at the 
Strand Theatre Friday, Cagney 
plays every inch of his footage 
according to his idea. 

How successful this combina- 
tion of psychology and acting 
talent has been, the box office re- 
ports have sufficiently indicated. 

No audience manifested trouble 
in seeing flashes of a human side 
to Cagney, the gangster who 
subscribed to a crude code of 
his own, in ‘‘Public Enemy” and 
“Lady Killer.” Even when Cag- 
ney pushed his famous grape- 
fruit in Mae Clarke’s face, there 
was a masculine proportion of 
the audience to sigh to itself: 
“wish I had nerve to do that 
some time,’ while a feminine 
Proportion made mental notes 
with mixed feelings about ‘‘all 
men are brutes’’ and ‘the should 
have done that long ago.” 

Cagney’s feeling about Hum- 


"THE OKLAHOMA KID" HIMSELF! 
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Who better than James Cagney could 


play the part of a two-fisted, two-gun triggerman of the early West, whose 
deeds, good and bad, have been stirringly recorded on film? "The Oklahoma 
Kid," a Warner Bros. production, opens at the Strand on Friday. 
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phrey Bogart in “Oklahoma 
Kid,”” in which ‘‘Bogey”’ plays 
the two-gun killer who dominates 
the Cherokee Territory until his 
final clash with Cagney, is one of 
unstinted admiration. 

Any audience will hiss the vil- 
lain that Bogart appears to be, 
yet Cagney considers the char- 
acterization professionally ad- 
mirable. 

“Bogart plays an outstanding 
example of the man who went to 


FORCES OF LAW 


and order led by old John Kineai 


the frontier determined to get to 
the top regardless of law and 
order,’’ Cagney explains. ‘‘Men 
had to be tough merely to sur- 
vive at all in Bogart’s circle. 
Such men as those who became 
Prominent in these surroundings 
got their great pride out of whip- 
ping obstacles of all kinds; and 
when you consider this, what 
greater adversary can there be 
for a strong and willful man 
than another determined man?” 


morning,” he says. 

“Forty head,’’ agrees which- 
ever one of the Hudkins broth-. 
ers happens to answer the tele- 


phone. “How do you want: 
them?” 
“Well, let’s see,” says the stu-. 


dio representative, consulting his. 
animal cast sheet. ‘“‘We need two: 
star horses, three featured, one: 
bit and the rest mob.” 

“O.K.,”"" says the Hudkins 
brother. ‘They'll be there.” 

And this is how the Hudkins 
brothers bill the studio: 

“Two stars — $25 per day 
each. 

“Three featured — $15 per 
day each. 

“One bit — $7.50 per day. 

“Thirty-four mob: Il at $5 
per day each, 23 at $2.50 per: 
day each.” 

The Hudkins brothers rate 
their horses by the people who. 
ride them. ‘‘Whizzer” is an ex-~ 
ample. 


Not long ago ‘‘Whizzer’’ was 
an ordinary mob animal which 
earned $5 a day for his owners 
whenever he worked. Then along 
came James Cagney looking for 
a horse to ride in his latest War- 
ner Bros. picture, ‘“‘The Okla- 
homa Kid,’ which opens next 
Friday at the Strand Theatre. 


Cagney looked over the Hud- 
kins horses. ‘‘Whizzer”’ nudged 
him a couple of times on the 
shoulder as Cagney passed his 
stall. 


“Il take him,” said Cagney, 
and a star was born. 


Leave It To The Women? 


Jimmy Cagney is a dead-eye 
frontiersman in “The Oklahoma 
Kid,” the Warner Bros. picture 
coming to the Strand Theatre 
next Friday, but Orry-Kelly has 
had a score of requests from stu- 
dio glamor girls for a feminine 
adaptation of his fringed buck- 
skin jacket. Rosemary Lane, 
who saw it first, is now wearing 
an exact replica in black broad- 
cloth with square yoke and 
sleeves outlined in cord fringe, 


DAILY PICTURE STORY — FOURTH DAY 


d and his son Ned, and by 
Judge Hardwick, stage a campaign to make John mayor. A man of the opposi- 
tion is killed and Whip McCord and his henchmen have old John tried and con- 
demned as a murderer. “The Oklahoma Kid”— old Man Kincaid’s outlaw son — 


JAMES CAGNEY as “THE OKLAHOMA KID” 


THE STORY THUS FAR: At opening of the Cherokee Strip — John Kineaid, 
his son Ned and Judge Hardwick stand for law and order. Kineaid’s other son, 
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comes to his father’s cell to ur 
Kincaid aceuses Whip McCord 
and mortally wounds Ned. 
gins to see things differently.. (Continued tomorr 


an outlaw known as “The Oklahoma Kid” shoots 
stolen the Indians’ pay and takes the cash himself. Land rush is on. 


“The Oklahoma Kid,” 


A Warner Bros. Picture — with Hum- 
phrey Bogart and Rosemary Lane — 
COMES: FOSS a ee eee 


up the McCord gang who have 


ge him to escape — but old John refuses. Ned 
of causing the trouble. McCord cleverly escapes 
aiding his dying brother, be- 
ow) 


CURRENT PUBLICITY —“‘THE OKLAHOMA KID” 


JAMES GAGNEY 18 
‘UKLAROMA KID" IK 
NEW STRAND FILM 


“The Oklahoma Kid,’’ Warner 
Bros.’ stirring cavalcade of 
America’s westward march, star- 
ring James Cagney, will have its 
first local showing today at the 
Strand Theatre. Also featured 
in the cast are Humphrey Bogart, 
Rosemary Lane, Donald Crisp 
and Harvey Stephens. 


It is against an altogether dif- 
ferent type of background than 
is generally associated with Cag- 
ney that the tough yet charming 
young red-head displays in his 
new picture his inimitable gift 
for lusty, he-man drama. 

This picture is laid in the wild 
and lawless days when the Indian 
Territory was being opened to 
settlement, and one of its most 
impressive scenes is the begin- 
ning of the famous land rush of 
1893 in which some 30,000 
homesteaders raced across coun- 
try to stake out sites in newly 
opened Indian territory. 


But, though the period and 
background are different from 
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James Cagney and Rosemary Lane 


in "The Oklahoma Kid." 


those of most of the Cagney pic- 
tures, Jimmy is essentially the 
same type of character as he has 
been in his biggest successes. 


At the outset of the story, 
Jimmy is a young outlaw who 
has become famous as a sort of 
Robin Hood of the Southwest. 
He is blithely pursuing his devil- 
may-care existence when his 
highly respectable father is 
lynched as a result of a plot car- 
ried out by Humphrey Bogart— 
in this as vicious a scoundrel as 
he has ever played — and his 
henchmen. The rest of the story 
deals with his revenge. 

The production was directed 


by Lloyd Bacon. 


(Review ) 


Cagney Best Of Badmen In 
‘Oklahoma Kid,’ Frontier Epic 


Rides Hard, Shoots Fast And Swings Mean Rope 
As Bandit Hero Of Stirring New Film At Strand 


“The Oklahoma Kid,” with James Cagney in the title role, is the surging drama of 
an empire in creation and its dramatic, thrilling action held audiences spellbound when it 
The new Cagney starring picture is a rousing 
days when homesteaders were erasing the last 


opened yesterday at the Strand Theatre. 
melodrama of the open spaces laid in the 


frontier in the United States. It 
is a semi-historic tale of the great 
land rush and other events which 
followed the opening up of Okla- 
homa territory to settlement in 
1893, but it scores primarily as 
thrilling entertainment — made 
memorable by superb acting by 
the star and such players as 
Humphrey Bogart, Rosemary 
Lane and Donald Crisp. 


It is interesting to note that 
Jimmy Cagney is a dashing 
horseman, it is also interesting to 
observe him decked out in som- 
brero, buckskin jacket, high- 
heeled riding boots and with two 
old Colt six-guns on his hips in- 
stead of one automatic slung un- 
der his armpit; but all of that 
can't hide the fact that he’s es- 
sentially the same Cagney who 
has long been recognized as the 
screen's foremost exponent of 
forceful action. 


All his brilliant gallery of city- 
bred hard guys to the contrary 
notwithstanding, this picture 
proves that the elements which 
make Cagney such a compelling 
actor really fit better against the 
roomy background of the great 
outdoors than they ever did in 
the narrow confines. of city 
streets. In other words, he’s 
great as a rip-roarin’, hell-for- 
leather, quick-trigger gunman of 
the plains. 


Naturally, even a Cagney 
alone could not make ‘“‘The Ok- 
lahoma Kid’ the thrilling enter- 
tainment it is, but he has all the 
aid that is necessary —a_ swell 
story and a swell supporting cast. 


Heading the supporting play- 
ers is Humphrey Bogart, who 
outdoes himself in a portrait of 
ruthless villainy. He is not, it 
may be noted, a cowardly villain, 
but fully as courageous as the 
hero — a fact which helps to 
make the final encounter be- 
tween Cagney and Bogart, which 
is a vicious hand-to-hand battle, 
one of the greatest fight scenes 
ever seen on the screen. 


The romantic interest is beau- 
tifully sustaind by the delectable 
Rosemary Lane, who unfolds a 
dramatic talent that shows she 
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TERROR OF THE BADLANDS — James Cagney has the toughest role of his 
two-gun career as "The Oklahoma Kid." A combination killer, bandit and 
hero, he gallops through history's pages in this lusty drama of America's 
stormiest days. "The Oklahoma Kid" opened at the Strand yesterday. 
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has progressed a long way from 
the sweet little singer with Fred 
Waring’s band who landed in 
Hollywood a couple of years ago. 


Donald Crisp, as usual, is bril- 
liantly effective in the sympa- 
thetic type of role for which he 
is so much in demand, the virile 
Harvey Stephens is considerably 
more than adequate as Cagney’s 
elder brother and rises to mov- 
ing heights in a great death 
scene, and others who contribute 
polished performances include 
Hugh Sothern, Charles Middle- 
ton, Edward Pawley, Ward Bond, 
Lew Harvey, John Miljan, Trevor 
Bardette and Arthur Aylesworth. 


The story, written by Edward 
E. Paramore and Wally Klein 
and then turned into a screen 
play by Warren Duff, Robert 
Buckner and Paramore, presents 
Cagney as the renegade son of 
a respected family who has be- 
come noted as a bandit with just 


a dash of the Robin Hood spirit. 


The director of the production 
was Lloyd Bacon and he _ has 
done his work with a pace and 
gusto that keep him at the top 
of all his colleagues as an ‘“‘ac- 
tion director.”’ His last previous 
picture, it may be remembered, 
was the thrilling “Wings of the 
Navy,” epic of aviation. 


THE OKLAHOMA KID’ 
DOESN'T ONLY MOVE 
—IT GALLOPS! 


Lloyd Bacon is an adherent of 
“action, first, last, and all the 
time’ in the motion pictures this 
director turns out; but in ““The 
Oklahoma Kid,” the Warner 
Bros. picture coming to the 
Strand Theatre next Friday, Ba- 
con put a superlative emphasis 
into his customary shout of “‘ac- 
tion!”’ 

In fact, Bacon devised a new 
expression to explain what he 
wanted, The frontier picture 
starring James Cagney is paced 
with what the director calls ‘“‘gal- 
loping action.”’ 

“Everything moved fast for 
characters such as we portray in 
this picture,’’ Bacon explained to 
his cast at the outset. ‘‘These 
men lived hard, fought hard, 
drank hard, rode hard, thought 
fast, and died young. Their lives 
moved in a sort of a blur of ac- 
tion. It was a life of vigor and 
tension at all times. 

“Each man was living partly 
on his wits, partly on his cour- 
age, and partly on his fatalism, 
and they were accustomed to 
solving life’s unexpected major 
problems without a hint of ad- 
vance warning and settling every 
difference with a gun, without 
more notice than the flash of a 
hand or the murmur of one 
word...’ 

“Galloping action” is. more 
than a mere term of explanation, 
in the case of ‘The Oklahoma 
Kid.” One-third of all the action 
in the picture shows the princi- 
pals, Cagney, Humphrey Bogart, 
Rosemary Lane, Harvey Ste- 
phens, Ward Bond, Hugh Soth- 
ern and Ed Pawley, riding gallop- 
ing horses. 


Interest in Bartenders 
In “The Oklahoma Kid,”’ in- 


terest is bound to center on the 
bartenders. No such quartet of 
physiognomies has ever been as- 
sembled since the old days be- 
fore prohibition, when no bar- 
tender could be an ace in his 
profession without looking a 
good deal like the late Alder- 
man “‘Bathhouse John’’ Cough- 
lin of Chicago’s First Ward and 
“Longest Bar in the World.” 


Came Up in the World 


Trevor Bardette, who was in 
the cast of “Penny Arcade” 
when Jimmy Cagney was playing 
the featured heavy in that New 
York stage play, is now a villain 
while Cagney is the hero, in Jim- 
my’s Warner Bros. starring film, 
“The Oklahoma Kid,”’ at the 


Strand Theatre now. 


DAILY PICTURE STORY — FIFTH DAY 


p — Whip McCord holds 
“The Oklahoma Kid’ shoots up McCord 


JAMES CAGNEY as “THE OKLAHOMA KID” 


THE STORY THUS FAR: At opening of Cherokee Stri 


up stage and steals Indians’ money. 


gang and takes the cash himself. 
and McCord accuses the Kid’s fath 


‘A Warner’Bros. Picture — with Hum- 
phrey Bogart and Rosemary Lane — 
CENTRO IO BO EO Pn 


In campaign for law and order a man is killed 
er of the deed — and he is about to be hanged. 


JUDGE HARDWICK, father of pretty Jane (Rosemary Lane) fights to have old 
John Kincaid — honest father of the outlawed “Oklahoma Kid” freed — and 
for this, Whip McCord trumps up a story about a sick brother to get Hardwick 
away on the stage. “The Oklahoma Kid” (James Cagney) inwardly seething 


with hate for Whip McCord — outwardly serenades the ladies like the trouba- 
dours of ancient days. Hearing that McCord has sent Judge Hardwick on a false 
errand — the Kid holds up the stage — frees the Judge — and gallops back with 
him — vowing to avenge his own brother and father. (Continued tomorrow) 
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DRAMA OF THE GREAT WEST — (left to right) James Cagney, Rose- 
mary Lane and Donald Crisp in a scene from "The Oklahoma Kid," a stirring 
cavalcade of America's westward march, now at the Strand. 


Donald Crisp Has More Film 
Jobs Than He Can Handle 


Benign judge, square shooting 
marshal, humane banker, shrewd 
old ambasador, crinkly-eyed ad- 
miral, thin-lipped general—those 
are the types of film roles for 
which Donald Crisp is regarded 
as well nigh indispensable. 

When two or more directors 
have such parts to fill at the 
same time, there is always a race 
to get Crisp. One director may 
be ‘“‘selling’’ the middle aged 
Scot about the good points of 
characterization as judge: a big 
court scene coming up; or a 
chance to right the wrongs of 
some misunderstood young hu- 
man in a private session in the 
court chambers. 

Another director will at the 
same time, perhaps, be blandish- 
ing Crisp with the sight of a 
showy general's uniform, and a 
chance to win a great screen 
battle; while still a third tries to 
cajole the actor with his known 
fondness for the sea, by hoping 
that it will tip the scales for 
Crisp to accept some role during 
a yacht trip. 

That is the way it was when 
Edmund Goulding wanted Crisp 
for the British world war avia- 
tion officer in “‘The Dawn Pa- 
trol,”” released a couple of 
months ago; Lloyd Bacon wanted 
him for the honest frontier judge 
in “The Oklahoma Kid,” the 
Warner Bros. picture showing at 
the Strand Theatre, and William 
Dieterle wanted the same actor 
to wear the heavy gold epaulets, 
blue tunic, gold sword and scar- 
let pants of Marshal Bazaine at 
the court of Napoleon III in ‘‘Jua- 


rez," another Warner picture 
not yet released. 
Crisp leaned toward “The 


THE STORY THUS FAR: Opening of Cherokee Strip —“‘The Oklahoma Kid” 
an outlaw — is the son of honest John Kincaid who stands for law and order. 


Dawn Patrol’’ at the first, be- 
cause he had been through the 
World War as a British officer. 

But he rushed through “The 
Dawn Patrol’’ because Director 
Bacon had hinted that ““‘The Ok- 
lahoma Kid’’ would be down 
Crisp’s alley, professionally 
speaking. There were three roles 
in the picture which were typical 
characterizations of the kind 
Crisp loves to accept and shape 
into highly noticeable passages 
on the screen. 

One role was that of the hon- 
est judge, father of Rosemary 
Lane. Another was that of the 
honest frontier banker who loses 
his life in trying to clean up 
Humphrey Bogart’s gang of des- 
peradoes. The third was that of 
the sheriff who gets shot down 
by the renegades. Crisp got a 
look at the script, saw that the 
honest judge was the only man 
in the cast except James Cagney 
to get a kiss and a hug from 
Rosemary, and allowed that it 
seemed a promising role. 

But his Scotch caution prompt- 
ed an additional word to Lloyd 
Bacon. “Does the judge have to 
do a lot of horseback riding?” 

“He rides off from the house 
in one big scene,’ Bacon said, 
“but we can arrange to hear 
him riding away, not see him.” 

“Okay,” said Crisp, who 
doesn’t hoist himself on a horse 
for any except important rea- 
sons, ‘tell them to brush off the 
judge’s frock coat for me.” 

Meanwhile Director Dieterle 
waited, for he felt he had to have 
Crisp for Bazaine. So as soon 
as the last scenes of ““The Okla- 
homa Kid’ were finished, Crisp 
went into “Juarez.” 


OLD-TIME BANDIT 
SERVES AS EXPERT 
ON “OKLAHOMA KID" 


Pint-sized Al Jennings, only 
surviving bandit of the old Okla- 
homa territory days, served as 
technical instructor’and director 
to James Cagney and Humphrey 
Bogart, stars of the production, 
on the Warner Bros: western 
drama, “The Oklahoma Kid,” 
which opens next Friday at the 
Strand Theatre. 

Both Cagney and Bogart learn- 
ed their gun-handling from an 
expert, for Jennings, five-feet- 
four in his stockinged feet and 
126 pounds in weight, was rec- 
ognized for many years as the 
fastest man with a gun in all of 
West Texas, Oklahoma, Arizona 
and New Mexico. 

Jennings’ career in  banditry 
ended in December, 1897 when 
possemen captured him, his 
brother Frank and two of their 
gang after a bitter gun battle at 
the Spike S ranch in Oklahoma. 
Al Jennings surrendered only be- 
cause he was half unconscious 
from three bullet wounds. 

Capture of the Jennings gang 
closely followed their attempted 
holdup of a 
Rock Island 
train, the ex- 
press car of 
which reputed- 
ly carried $90,- 
000. The Jen- 
nings gang 
never did learn 
the truth of 
the report, as 
their dynamite 
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AL. JENNINGS _0Pe" the ex- 

Press messen- 

gers safe and they were forced 
to flee for their lives. 

Two years later Al Jennings 
was sentenced to life imprison- 
ment for robbing the United 
States mails and a term of five 
years for assault with intent to 
kill U. S. Marshall Bud Ledbet- 
ter, the man who led his captors. 

He spent five years in the Ohio 
State Penitentiary and was pa- 
roled by President McKinley. 
Later he was granted an uncon- 
ditional pardon by President 
Theodore Roosevelt. 

Since then Jennings has led an 
exemplary life. He entered the 
practice of law in Oklahoma and 
in 1914 ran for the Democratic 
nomination (tantamount to elec- 
tion) for governor of the new 
state. He was defeated by the 
narrowest of margins and. sstill 
maintains he was given a crook- 
ed count. 

In 1915, he moved to Califor- 
nia and a year later he was elect- 
ed mayor of Crescent City. After 
serving one term he moved to 
Hollywood, where he has made 
his residence ever since. ; 


Bad-Man Cagney 
Croons A Lullaby 


Although Jimmy Cagney has 
no children of his own, he seems 
able to achieve an instant friend- 
ship with any youngster he 
meets. In fact, Jim Cagney is 
probably known with affection 
as “Uncle Jimmy” in more Hol- 
lywood households than any 
other uncle-by-adoption. 

But Cagney never had given 
film audiences a look at this 
kindly side of an otherwise met- 
allic screen character until the 
production of his latest Warner 
Bros. picture, “Oklahoma Kid,”’ 
which is now showing at the 
Strand Theatre. 

In “‘The Oklahoma Kid,’* Cag- 
ney, as the happy-go-lucky out- 
law who is prey to alternate 
moods of sentimentality and defi- 
ance, makes a hit with all dogs, 
babies, and horses; which, if he 
were in politics instead of in 
films, might be sufficient to elect 
Jim governor. 

But, getting back to the ba- 
bies, Jim not only knows how to 
chuck one under the chin in a 
way to make a baby recognize 
him as a natural-born, and not an 
amateur, chin-chucker, but Jim 
even knows how to sing lullabies 
to them. -He sings one in the 
picture, and he sings it in Span- 
ish. 

In a scene after Jim has just 
outslicked the Humphrey Bogart 
gang of villains, he comes into 
the prairie hut of a Mexican 
peon family who regard him as 
the Oklahoma version of Robin 
Hood and a kind of patron saint. 


DAILY PICTURE STORY — SIXTH DAY 


JAMES CAGNEY as “THE OKLAHOMA KID” 
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Tossing friendly greetings to 
George Regas, the head of the 
household, and Rosina Galli, the 
peon wife, Cagney hurries to the 
third member of the household, 
played by one and a half year- 
old Dolores Asuncion. Patting 
the child affectionately, and smil- 
ing at the look of trust that in- 
stantly kindles in her big, dark 
eyes, Cagney pulls over a box, 
takes the guitar that George Re- 
gas has left lying on a bench, 
and begins to strum chords, 
while he sings softly. 

The song is “‘Duermes El Ni- 
no’ (Mexican version of “‘Rock- 
a-bye Baby in the Tree Top’’) 
and little Dolores smiles to her- 
self, while she blinks sleepily and 
happily in the inside of the half- 
lighted, half-gloomy shack. 

A moment later Cagney looks 
at Director Lloyd Bacon with an 
expression of guilt, and breaks 
off in the middle of his quiet 
chords with the guitar. 

“She fell asleep,”’ the actor ex 
plains. ‘““What do I now?” 

“You take a bow,” says Ba- 
con. “It makes a swell scene.” 

“The Oklahoma Kid” is a 
thrilling saga of the Southwest 
frontier back in the days of the 
Oklahoma land rushes. Besides 
Cagney, the cast includes Rose- 
mary Lane, Humphrey Bogart, 
Donald Crisp, Hugh Sothern 
Charles Middleton, Edward Paw- 
ley, Ward Bond, Lew Harvey, 
John Miljan, Harvey Stephens 
and Trevor Bardette, and several 
thousand extra players. 


A Warner Bros. Picture — with Hum- 
phrey Bogart and Rosemary Lane — 
COMING Oe eae ea es 


The evil Whip McCord causes death of the Kid’s father and brother and makes 
him turn into an avenger. Having whipped McCord before — the Kid returns. 


“THE OKLAHOMA KID” (James Cagney) faces Whip McCord determined to 
settle for once and all his score against him. He finally finishes McCord and all 
the bad men who helped to bring death to the Kid’s father, and his brother 
Ned. And having done so he gallops wildly toward the home of the Hardwicks. 
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JANE (Rosemary Lane) the judge’s daughter — having secretly liked the Kid 
even when she thought he was an outlaw — is thrilled to hear him tell her father 
that he wants to help him in the makin 


g of Tulsa — but more especially in 
the management of the pretty Jane. 


All three agree. 


(The End) 
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"STAY WHERE YOU ARE!" James Cagney, as "The Oklahoma Kid," terror 
of the badlands, holds up a barroom full of outlaws. Scene from the Strand's 


current film, "The Oklahoma Kid." 


Redskins Bite Dust When 
Cagney ‘Fans’ At ’Em 


By CARLISLE JONES 


Jimmy Cagney’s home is usu- 
ally a quiet place but that wasn’t 
so while the usually reserved 
hero of many an alley gun bat- 
tle was playing his first western 
role, in “The Oklahoma Kid,” 
the Warner Bros. picture now 
showing at the Strand Theatre. 
‘The reason was that he was prac- 
ticing a new kind of gun play 
about the house. 

Mrs. Cagney is, by all reports, 
a patient and understanding wife. 
She has long ago lost all nervous- 
ness she may have had over her 
husband’s collection of ancient 
firearms which decorate their in- 
teresting library. She may never 
have seen the snub-nosed black 
automatics which Jimmy has 
used at one time or another in 
pictures to “rub out’ some 
screen enemy, including the guns 
that brought him to a no-good 
end in “Angels With Dirty 
Faces.” 

So it may have been when 
Jimmy, booted and spurred 
strode into that quiet house and 
explained that he would spend 
that evening learning to ‘‘fan’’ an 
old-fashioned six-shooter that the 
nerves of the household were put 
slightly on edge. 

Mrs. Cagney, one may sup- 
pose, rescued some of her Revo- 
lutionary period glassware and 
moved the small pieces of colo- 
nial furniture into safe corners. 
She may even have hinted that 
the garage would be a good place 
to practice. But Jimmy, deter- 
mined as always, to give a real- 
istic performance in this new 
kind of role, ‘‘fanned” the gun 
and a hundred mythical red- 
skins bit the dust. ‘‘The ‘“‘dust”’ 
in this case being the absolutely 
dustless living room carpet. 

Having perfected the ‘‘fan,” 
it may be that Jimmy went on to 


other tricks of western gunplay, 
shooting “from the hip’ and 
“rolling’’ the gun back into its 
holster. Tired of ducking imag- 
inary bullets, his wife probably 
retired to her rooms on the sec- 
ond floor and left the battlefield 
to the lone gentleman bandit aft- 
er making certain that his spurs 
(which were of rubber anyway) 
could not unduly damage the legs 
of the piano. 


It is an interesting mental pic- 
ture that all this brings before 
the imaginary spectator’s eyes. 
The doughty red-head, looking 
tall and weather-beaten in his 
boots and six-gallon hat, shooting 
up the living room, dining room 
and library and then retiring to 
the kitchen to celebrate his suc- 
cess with a cold bird and a cup 
of tea. 


In any event Cagney came 
back to the studio and the set of 
“The Oklahoma Kid” the next 
morning thoroughly proficient in 
western gun-play. 


“But can you do those tricks 
on horseback?’” demanded Di- 
rector Lloyd Bacon. ‘You'll 
have to, you know.” 


Cagney looked at Bacon 
through narrowed. steely-blue 
eyes—also part of his prepara- 
tion for the picture. 


“If I can ‘fan’ 'em on my 
piano bench,” he said, “I can 
fan "em on horseback, too.” 

Meanwhile Mrs. Cagney has 
since straightened the house, re- 
placed the endangered china and 
glassware and has returned the 
fragile antique furniture to its 
rightful place in the house. 


“It was that way with the 
grapefruit,’ she may have said 
to herself. ‘“‘After that one morn- 
ing’s practice he has always eat- 
en his grapefruit—and liked it.” 


:: ite 
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TWO-GUN ACTION from two of the screen's toughest gunmen, James Cag- 
ney, as "The Oklahoma Kid," and Humphrey Bogart as Whip McCord, death- 
dealing desperado, in the current Strand feature. 


HVE TOUGH GUYS 
IN OKLAHOMA KID 
ARE COLLEGE MEN 


Four of the five tough guys 
who compose a gang of killers 
in “The Oklahoma Kid,’’ the 
Warner Bros. picture now play- 
ing <t the Strand Theatre, are 
college graduates. 

Humphrey Bogart, who leads 
the outlaw gang against James 
Cagney, the hero of the frontier 
melodrama, attended Andover 
Academy and Trinity College. 
His henchmen include Trevor 
Bardette, who holds a B.S. from 
University of Oregon and a Mas- 
ter of Science degree from North- 
western U.; Lew Harvey, from 
Christian Brothers College in 
Portland, Ore.; and Ward Bond, 
former all-western football tackle 
at the University of Southern 
California. 

Cagney, who outwits them 
when they gun for him, and who 
also plays an outlaw (but one 
with a good heart) in the pic- 
ture, also attended college. He 
went to Columbia University un- 
til the death of his father ended 
his exposure to higher learning. 

The technical expert in the 
picture, who guided all five ac- 
tors through their ambushes, 
traps, jail breaks and holdups, 
was also a college graduate, but 
with a post-graduate degree that 
clearly sets him up above the 
others. 

The technical expert was Al 
Jennings, now 75 years of age, 
who earned the right to eighteen 
gun notches during his hectic 
days as a gunfighter and train 
robber in old Oklahoma terri- 
tory. Jennings won his college 
degree in the law school at Uni- 
versity of West Virginia, but his 
post-graduate work was repre- 
sented by five years in a federal 
prison in Ohio, following his con- 
viction on charges of robbing a 
cross-country train. 


Styles Of The ’90’s 
Are Back In Fashion 
The dance hall girls of the 


1890’s as they were shown in 
several sequences of “The Okla- 
homa Kid,’’ James Cagney’s new 
Warner Bros. picture, which is 
now showing at the Strand The- 
atre, were not unlike their 1939 
granddaughters in appearance. 
Thirty or forty of them on the 
set showing a rough and ready 
resort of the land rush days in 
Oklahoma appeared in_ short 
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ROSEMARY LANE 


skirts, bright colors and with 
their hair piled on top of their 
heads. 

Their hats, when they wore 
them, could be duplicated in any 
millinery store in the country to- 
day. In fact the bonnets worn by 
Rosemary Lane in the picture 
were bought in a swank Holly- 
wood shop because nothing the 
studio could design and make in 
its own wardrobe department 
would be nearer to the styles of 
the land rush period. 
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LAW OF THE FIST MIGHTIEST — James Cagney dusts off one of the tough 
hombres in this scene from "The Oklahoma Kid," film cavalcade of the South- 
west, now showing at the Strand Theatre. 


Cagney And Bogart Played 
Rough With Visiting Cop 


Jim Cagney and Humphrey 
Bogart were fighting through the 
last 200 feet of their three-day 
screen battle—no holds barred— 
at the Warner Bros. Studio in 
“The Oklahoma Kid,’’ which is 
the current attraction at the 


Strand Theatre. 


Suddenly Cagney’s eye fell on 
the finely tailored form of his 
and Bogart’s friend, Phil Regan, 
the tenor singing New York cop 
who turned film actor. Regan 
was standing on the sidelines in 
a brand new gray suit, beaming 
at the spectacle of his two friends 
pummeling the daylights out of 
each other. 


“There’s Regan over there,” 
Cagney whispered to Bogart. 
While he talked, Jim tried to 
knock Bogart’s chin up above his 
eyebrows with an uppercut. 


“Let’s work this fight around 
toward Regan,” Bogart whisper- 
ed back, while he endeavored to 
bop Jim on the head with a bot- 
tle. “Then, as soon as Lloyd Ba- 
con yells ‘Cut,’ we can rush Re- 
gan and give him the works.” 


The thuds, grunts, puffs and 
bruises of the battlers seemed to 
satisfy Director Bacon a few mo- 


SHORT 


Croon Old Hit Tunes 


Since square dancing with Jim 
Cagney to “Shoo Fly, Don’t 
Bother Me,”’ and other tunes of 
a past generation in Warner 
Bros.’ ‘‘The Oklahoma Kid,” now 
playing at the Strand Theatre, 
Rosemary Lane has been acquir- 
ing a library of phonograph rec- 
ords of the song hits of the 
eighties and nineties. 


She and her sister, Priscilla, 
dress in outdated duds, and give 
home concerts of the old favor- 
ites when friends who are appre- 
ciative of that sort of thing, drop 
into the Lane girls’ new home of 
an evening. 


Luck Was Unlucky 


Humphrey Bogart was sitting 
on a barrel playing poker with 
four of his partners-in-crime for 
a scene in ““The Oklahoma Kid.” 
The game was supposed to be 
just a “‘cover’ for them while 
they laid nefarious plots. Then 
Bogart drew three aces, and be- 
ing a good poker player, he 
couldn't help being impressed. 
He let out a long, low whistle— 
and spoiled the scene. Before 
Director Lloyd Bacon resumed 
shooting, he carefully removed 
all the aces from the pack of 
cards the actors were using. 


Wherein Rosemary Lane Croons An 
Old Tune and ‘Bogie’ Draws 3 Aces 


ments later, but Cagney and Bo- 
gart, seeming not to hear Ba- 
con's cry of “‘Cut,’” weaved and 
scuffled closer to the spot where 
Regan was standing. And then, 
all of a sudden, both actors 
pounced on Regan and pinned 
him to the floor. But in the 
shuffle they also knocked down 
the man who was standing next 
to Regan. 

A few minutes later while he 
was being brushed off, Regan, 
with a pained grin, introduced 
his friends, Cagney and Bogart, 
to a big fellow who had been 
standing with him. 

“This is Lieutenant McIntyre, 
of the New York Police Depart- 
ment,” Regan said. ‘He came 
out here with me to see how pic- 
tures are made. If he’d just been 
a little quicker about him, he'd 
have picked up both you bad 
boys and spanked you. Wouldn't 
you, Mac?”’ 

“I don’t know if I would,” 
said Mac. “I kept looking around 
to see how many of them there 
were, and they had you on the 
floor before I realized it. And 
besides I didn’t want any words 
with Mr. Cagney. What I want 
from him is his autograph.” 


Makes His Own Teeth 


There are plenty of ways to 
spend money, but purchasing 
store teeth is not among them, 
in the opinion of ‘‘Tex’’ Baird, 
veteran cowpuncher who worked 
as an extra in “The Oklahoma 
Kid." When Baird needs new 
uppers, he simply meanders 
down to the San Pedro water- 
front, picks up a walrus tusk and 
goes to work filing out a set. 


Cameraman Cagney 


James Cagney was so fascinat- 
ed by the true western types pro- 
viding ‘‘atmosphere’”’ for his Jat- 
est Warner Bros. picture, ‘‘The 
Oklahoma Kid,” that he spent a 
good deal of his leisure time on 
the set photographing them in 
color with his own motion Pic- 
ture camera. 


Lives Youth Again 


As a boy, Hugh Sothern made 
the historic rush with his father 
and other homesteaders from the 
Kansas border into the Cherokee 
Strip on Sept. 16, 1893, and as 
an adult actor forty-five years 
later, Sothern retraced his own 
excited youthful steps when the 
scene was re-created for ‘‘The 


Oklahoma Kid.” 
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Things Have 
Changed for 
Humphrey Bogart 
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HUMPREY BOGART 


A movie meanie can have no 
more love life than a polyp, 
according to Humphrey Bogart, 
who is co-starred with James 
Cagney in “The Oklahoma 
Kid,” the Warner Bros.’ film 
which makes a return engage- 
ment at the Strand Theatre 
Friday. 

“I go through most of my 
roles without benefit of clergy, 
without wife, sweetheart or 
sympathetic female,” he said. 
“Tt ain’t natural, to use the ver- 
nacular of this picture, and it 
ain’t fun. All outlaws have 
wives or molis or kindly old 
mothers. But not the screen 
heavy. He and the polyp can 
have no romance, innocent or 
otherwise. 

“Somebody has ruled that 
screen heavies must stay single 
so far as their pictures are con- 
cerned,” he concluded. “So mo- 
vie kisses and all such are usu- 


ally denied me.” But that was 
what used to be. 

It took the war to bring love 
to Bogart. With the transfer 
of Bogie’s talents to anti-Nazi 
and anti-Jap stories, he has be- 
come a “good guy” in the eyes 
of everybody and is permitted 
his Charles Boyer-ish roles; 
viz., ““Across the Pacific’ and 
Mary Astor, ‘‘Casablanca” and 
Ingrid Bergman and “Action 
in the North Atlantic” and Ju- 
lie Bishop. 

It’s a sign of progress, any- 
ways. 


‘Oklahoma Kid’ | 
At Strand Friday 


The management of the 
Strand Theatre is pleased to 
announce the return engage- 
ment on Friday of ‘The Okla- 
homa_ Kid,” starring James 
Cagney and Humphrey Bogart. 
The Warner Bros.’ re-issue was 
prompted by the great pop- 
ularity of its stars who scored 
tremendously in. recently-re- 
leased films. James Cagney’s 
excellent portrayal of the late 
George M. Cohan in “Yankee 
Doodle Dandy” won him the 
Academy Award, while Hum- 
phrey Bogart sky-rocketed to 
fame in “Across the Pacific,” 
“Casablanca” and “Action in 
the North Atlantic.” 

The supporting cast features 
Donald Crisp and Rosemary 
Lane and includes Harvey Ste- 
phens, Hugh Sothern, Charles 
Middleton, Edward Pawley and 
Ward Bond. 

The picture is laid in the wild 
and lawless days when the In- 
dian territory was being opened 
to settlement. One of its most 
impressive scenes is the begin- 
ning of the famous land rush 
of 1893 in which some thirty 
thousand homesteaders raced 
across the country to stake out 
sites in newly opened Indian 
territory. 

“The Oklahoma Kid” was di- 
rected by Lloyd Bacon, from a 
screen play by Warren Duff, 
Robert Buckner and Edward E. 
Paramore, based on an original 
story by Edward E. Paramore 
and Wally Klein. 


CAST 

"The Oklahoma Kid' (Jim Kincaid) Wes Handley ......0..0..c Ward Bond 

James Cagney = Curley oo... Lew Harvey 
Whip McCord ............. Humphrey Bogart Indian Jack Pasco .......... Trevor Bardette 
Jane Hardwick ............... Rosemary Lane RindoG tase ES John Miljan 
Judge Hardwick ............... Donald Crisp Judge Morgan ........... Arthur Aylesworth 
Ned Kincaid ..0.0.0.......... Harvey Stephens Hotel: Clerkin ach ses, Irving Bacon 
John-Kincaid i.e Hugh Sothern ET AY aia tae ate bene 2 Joe Devlin 
Alec Martin 0.0.0.0... Charles Middleton Sheriff Wade Boteler 
DOOR aise nauk Edward Pawley Cagney’'s Horse ...0......ccccc "Whizzer" 


SYNOPSIS 


It is 1893 and Oklahoma's fertile soil is open to land-starved pioneers. Among 
them are John Kincaid (Hugh Sothern) and his son, Ned (Harvey Stephens) 
who are beaten to their claim by Whip McCord (Humphrey Bogart), notorious 
gambler. In exchange for the spot they agree to give McCord the gambling 
concessions. Through clever strategy McCord frames Kincaid for murder to 


get him out of the way. 


News of the frame-up reaches 'The Oklahoma Kid' 


(James Cagney), young outlaw and son of Kincaid. He comes to the rescue 
but Kincaid refuses his help and is later lynched by McCord's gang. To avenge 
his father's death the Kid wipes out the gang, shoots it out with McCord and 
kills him. His father's death avenged, the Kid gives up his lonely life and 


settles down. (Running Time: 80 minutes.) 


PRODUCTION STAFF 


Directed by Lloyd Bacon; Screen Play by Warren Duff, Robert Buckner and 
‘Edward E. Paramore; from an Original Story by Edward E. Paramore and 
Wally Klein; Photography by James Wong Howe, A.S.C.; Art Director, Esdras 
Hartley; Sound by Stanley Jones; Film Editor, Owen Marks; Gowns by Orry- 
Kelly; Musical Director, Leo F. Forbstein; Music by Max Steiner; Orchestral 
Arrangements by Hugo Friedhofer and Adolph Deutsch. 


Tough Guy Must 
Have Human Side, 
Says James Cagney 
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JAMES CAGNEY 


There is a good reason for 
everything that succeeds and 
James Cagney, co-starred with 
Humphrey Bogart in Warner 
Bros.’ re-release of ‘““The Okla- 
homa Kid” at the Strand The- 
atre now, feels sure there are 
very good reasons for the suc- 
cess of film actors who have 
held a time-tried prominence 
as bad men. Watch such men, 
says Cagney, and you will see 
that they hide the badness be- 
hind the way they humanize 
the motives that direct the 
roles they play. 

All of Cagney’s album of mo- 
tion picture tough guys have 
thrust a human side foremost 
toward his audiences. No audi- 
ence manifested trouble in see- 
ing flashes of a human side to 
Cagney, the gangster who sub- 
scribed to a crude code of his 
own in “Public Enemy” and 
“Lady Killer.” Even when Cag- 
ney pushed his famous grape- 
fruit in Mae Clarke’s face there 
was a masculine proportion of 
the audience to sigh to itself, 
“wish I had the nerve to do 
that some time,’ while a fem- 
inine proportion made mental 
notes with mixed feelings about 
“all men are brutes” and “he 
should have done that long 
ago.” 

In “The Oklahoma Kid” Cag- 
ney is cast as a lovable outlaw 
in the Robin Hood tradition 
who gives up his devil-may- 
care-existence when his father 
is killed by a gang of gunmen. 


Next Strand Bill 


Two of Hollywood’s top-flight 
players, James Cagney and 
Humphrey Bogart, are seen to- 
gether in Warner Bros.’ re- 
issue of “The Oklahoma Kid,” 
opening Friday at the Strand 
Theatre. Rosemary Lane and 
Donald Crisp head the support- 
ing cast of this popular thriller 
of the old West. 


Cagney, Bogart Seen 
In ‘The Oklahoma Kid’ 


Welcome news to moviegoers 
is the announcement by the 
Strand Theatre that they will 
have an opportunity of seeing 
James Cagney and Humphrey 
Bogart together on the screen 
when Warner Bros.’ “The Okla- 
homa Kid” begins its engage- 
ment there on Friday. The 
great additional popularity that 
accrued to Jimmy Cagney fol- 
lowing his appearance in “Yan- 
kee Doodly Dandy” and the 
zoom to stellar heights that fol- 
lowed Bogart’s roles in “Casa- 
blanca” and “Action in the 
North Atlantic” prompted War- 
ners to re-issue this screen of- 
fering which co-stars both. 

James Cagney, in the title 
role, is cast as an outlaw in the 
Robin Hood tradition, an ad- 
venturous youth who has be- 
come known throughout the 
Southwest for his exploits of 
derring-do. Eventually he is 
enlisted on the side of law and 
order, although he has really 
taken the law into his own 
hands in his feat of wiping out 
a gang of vicious gunmen. 
However, he performs this ser- 
vice of public vengeance so 
bravely that he is forgiven all 
his past misdeeds. 

Humphrey Bogart, ace bad 
man, furthers his screen repu- 
tation by playing the leader of 
a band of treacherous gamblers 
and gunmen. In the story he is 
a deadly foe of the Oklahoma 
Kid and eventually fights it out 
to the death with the Kid. 

Donald Crisp, well-known 
character actor, is in the role 
of the Kid’s father, a highly 
respected judge of the com- 
munity who meets death at the 
hands of the vicious gang. 
Rosemary Lane, lovely and vi- 
vacious brunette, plays the ro- 
mantic lead opposite Cagney. 

Other members of a com- 
petent supporting cast include 
Harvey Stephens, Hugh So- 
thern, Charles Middleton, Ed- 


ward Pawley, Ward Bond, Lew 
Harvey and John Miljan. 
“The Oklahoma Kid was di- 
rected by Lloyd Bacon from a 
screen play by Warren Duff, 
Robert Buckner and Edward E. 
Paramore, based upon an orig- | 
inal story by Edward E. Para- 
more and Wally Klein. 


Cagney, Bogart 
In Strand Film 


With James Cagney scoring 
what everybody concedes to be 
his greatest success in his Acad- 
emy-Award winning ‘Yankee 
Doodle Dandy” and Humphrey 
Bogart sky-rocketing to top- 
flight popularity in ‘“Casa- 
blanca” and “Action in the 
North Atlantic,” Warner Bros. 
has decided to re-issue ‘The 
Oklahoma Kid” which co-stars 
both these popular players. The 
picture opens Friday at the 
Strand Theatre. 

James Cagney plays the role 
of a dashing young outlaw, a 
young Robin Hood who steals 
from the rich and gives to the 
poor. He leads a happy-go- 
lucky existence until he is in- 
formed of the death of his 
father at the hands of a vicious 
gang headed by Whip Mc- 
Cord (Humphrey Bogart), a 
notorious gambler. Intent upon 
revenge, he tracks down the 
culprits, shoots it out with Mc- 
Cord, and settles down to a 
respectable existence. 

“The Oklahoma Kid” has a 
competent cast headed by Don- 
ald Crisp and Rosemary Lane. 
Others in the cast include Har- 
vey Stephens, Hugh Sothern, 


Charles Middleton, Edward 
Pawley, Ward Bond and Lew 
Harvey. 


The picture was directed by 
Lloyd Bacon, from a screen 
play by Warren Duff, Robert 
Buckner and Edward E. Para- 
more. 
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James Cagney and Humphrey Bogart who added to their popularity in their 
most recent films, ''Yankee Doodle Dandy" and "Action in the North Atlantic,” 
are seen together in Warner Bros.’ re-issue of "The Oklahoma Kid," opening 


Friday at the Strand Theatre. 
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